LOOKIN‘G back upon the record of the

Indian Film Industry during the past
- twelve months, "m;l August last to this, one
2 t is that impereeptibly,
- almost unknowingly, the industry hl]:: Ac-
(L4 hieved an evolution so remarkable and radical
‘0 that it is indeed a revolution. B
(- From the “cul de sac™ of depression and
i gloom in which it rested at this time last
Year—producers, crippled by falling returna,
financial stringency and a record crop of
box-office failures, were moaning that the in-

might have to close down—it has

< emerged into n new field of promise bright
with the prospect of bigger and richer Browth
than ever before.
) Out of the darkness of the worst crisis
In its record of forty years the industry has,
within the brief space of a single year, sprung
from immaturity, fumbling experiment and
haphazard achievement into the adult assur-
| ance which knows what it wants to dp and
how to set about doing it

The Indian motion picture industry has
come of age. The aloe hasn't Aowered yel.
But it is beginning to bud. Its flowering
‘time is not far off.
- From “Rahi”, released on August 14
last year, to “Waris"” and “Subah ka ‘Tara,"
the last releases to be included In our survey
and “Filmfare's" second Annual Readers’
Poll for the Clare Awsards, the signa of
recovery and regencration have grown
steadily into the marks of progress which
herald the opening of a new era for our
A 4« fim industry and its output nt home and
ek abroad.
+ In the Special Independence Day num-
ber of August 21 last year, “Filmfare” ad-
vised producers to examine carefully the
root causes of the malaise which was
‘threatening to kill the industry, and ug-
Eested that instead of making vain appeals
- 1o the Government they should toke the
job of rehabilitation into their own hands,
It stressed the need for planning and de-
in the making of motion pictores, for

lity. for lack of which the industry
d been reduced to its parlous plight. Let
plotures, it appealed. forget thelr bor-
and fictitious themes and turn to the
wyal of their own people, their problems
d their way of life. The trend to realism

thus urged by “Filmfare", and set off by
]ul yf-_ur’u Clkrv.-wiuniug picture “Dg Bigha
Zamin", which alans won a Clare for its
dirn_-ct.or, Mr. Bimal Roy, was taken up with
an infections zest which has been vastly and
most powerfully encournged by success.
A series of Marathi hits, “Taarka”, “In
Meen Sade Teen', “Soubhagya”, “Oon Paus"
and “Postatil Mulgi”, based on true-to-life
stories, presenting with unvarnished truth the
drama and romance, the postry and humour
0f. $he ordinary everyday existence of the
millions who constitute the norms of humanity
and are its salt and substance, gave healthy
stimulus to that tread. The result has been
a revival of realism in the creative arts of
the film industry which bids fair to develop
into a renaissance rich with promise at home
o8 well as abroad. Tt is only a promise yet,
but it is there for the keeping.

Of the hundred odd pictures which had
2 national relesse during the period from
August 15 last to this, at least one half were
based on realistic themes dealing with pro-
blems of soclal import or matters of human
interest in the direct context of our society
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as it was, is or purports to be. Picturea like
Raj Kapoor's “Boot Polish”, Alhad Chitra's
“Suhagan", Kuldip Pictures” “Aulad”, Abbas's

“Rahi” and “Munna”, Bimal Roy's “Pari- -
neeta”, Ranjit’s “Papi” and “Footpath"”, Raj-
kamal's “Surang” and “Subah ka Tara",

Rupkamal Chitra's  “Bhagyawan', New
Theatrea" “Naya Safar”, Prakash's “Chaitan-
Harishchandra Pictures'

ya Mahapmbhu™, d a
“Dharampatni'’. Kamal Amrohi's “Dasera",
Baner-

Nav Ketan's "“Taxi Driver”. Sudhir
jee's “Shoba'. Filmistan's “Nastik”, and
“Shaheed-e-Azam Bhagat  Singh" and
“Bandbaan™ are more or less outstanding
examples of this new trend in our Alms.
Not all of them succeeded at the box
office. But they were all commendable
nonetheless as marking, each in ita own
way and category, the return of our filma
from their fatuous forelgn Inspirations to
their native themes and idioms. as rich at
least, if not far richer, in substance, senti-
ment and ormament. There is proof as well
as promise in the outstanding : success of

most of - those pictures  and speciall
_Boot Palish™, the first and only piclmylhf
year to achieve a “Silver Jubilee run, that
the road to reslism is roved with silver ar
least if not with gold. -
Rounding off this blessed re-bifth in |
the substance of our pictures in the restora-
tion of our ancient arts of Musie, Dance
and Song in the esteem and affection of -
our swelling ' population of our Almgoers,
who were in grave peril of forgetting them
for the meretricious glitter of their Import- .
ed counterparts. Numerous circumstances
combing to render the Indian filmgoer more
sensitive than his fellow in any other part
of the world to the appesl of Music, Song
and Dance in his pictures. That has nothing -
whatever to do with his ignorance and
illiteracy. Rather is it part and sign of his
culture, an essential attribute of an ethos
which from time immemorial hes found fts:
noblest expression in the primary . human
arts and derived from them its loftiest in-
spiration as well as its greatest delight.
The immense . popularity of pictures
like “Chaitanyn Mahaprabhu,” “Pari
“Pap,” “Chacha Chowdhary,” “Shabab™ and
to mention only a few of the
filma with outstanding musie scores, indi- .
cates that the Indian filmgoer has his ears.
and his heart in the right place, and is
willing to devote both to the right music if

and when he gets it. =
The revival of the folk and clasafe

and applauded as a happy recovery :
rn.::lt:\d the hu:!ld hybridisms and nondeseript. &
contortions which disgraced this art in our 5
films all thess years. As in our Music and i
Song there is a quality in our  Dance &
beauty of grace, meaning  and
which the world cannot rival. We were
some danger of lesing it, but the screen

ill sawve it now.
o In all the mechanical details and valoea =,

roduction the industry has shown mark- .
g ]:md quite phenomenal progress rq!-ﬁurmn; B
the year. Planning and design, pra m:n!l;
unheard of in our studios and produo o
units herctofore, are mow routines with b
but the most haphazard outfits—of - whic e
it must be confeased, we still have many.
but their disappearnnce in at hand.. Pictures 3
are planned, gchedules fixed and M:f




fie
s

i

n of mr.:m, rne]tllod ‘and science in the
s production of our pictures will disappear all
the evils and hindrances which hnwmc'iom-
ed its growth so far. With
- its problems, including the
hidden finance and “black” money. The
elimination of this master ewvil m::r. and
probably will very soon, open the way

ed til now. That, when it comes ns come it
must, will be another achievement to be
d to the record of the past year’s pro-
other period was

In
ch notable. The Central Government
awoke from its long lethargic indifference to
promulgate its plans and proposals for tho
rehabilitation of the industry along the lines
of the Film Inquiry Commiitee's report sub-
tted four years ago. It will be some time
before those plans and . proposals are put
“into effect. They show at least that the
Government is alive to the Importance of
nation's eighth largest industry even if
o far it ia only the awareness of the far-

to his prize milch cow. e 2

On the technical side, the signs of pro-
m are gratifying. Our laboratories are
still backward, and there is much depressing
d e of amateurish fumbling In the wvari-

fields, too, the

i England and Hollywood,

with the arrival in this country of

Technicolor unit for “Jhansi ki Rani'"

Ccreated an awareness of our lacks and

the need to make them up which is work-

ig like & leaven in every department. Each
picture which takes

by Asha Mathur,
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"HUMSAFAR": Nav Ketan. Produoced
by M. N. Vatal, Directed by A. N. Banerjes.
Stars: Dev Anand, Kalpana Kartik, Smriti
Biswas, Mohan Sehgal, M. A. Latir, Story:
Not credited. Mosic: All Akbar

“RAHI": Naya Sansar. Produced and
directed by K. A. Abbas Stars: Nalini
Jaywant, Dev Anand, Balraj Sahni, Shalini
Devi, 8. Michnel, Rashead. Story: Mulk Raj
Anand. Music: Anil Biswas.

“JEEVAN JYOTI": Musical Pictures.
Ltd. Directed by Mnhesh Kaul. Stars: Chand
Usmani, Shammi Kapoor, Shashikaln, Nazir
Husain, Dulari, Mesra Misra, Bannerjl.
Slory: Not credited. Music: S. D. Burman.

“CHAR CHAND": Fine Art Films. Pro-
duced by F. M. Khan. Directed by A. Karim.
Stars: Shyamn,, Suresh, Majnu, Bhagwan.
Amir Bano. Story: A. Karim. Music: Nashad,

“PARINEETA': Ashok Humar Pro-
ductions. Direction: Bimal Roy. Stars:
Ashok Humar, Meena Kumari, Ashit Baran,
Manju, Manoramn Story: Saratchandra
Chatterfi. Music: Arun Kumar Mukerji.

“GUNAH": Ambitions Pictures. Direct-
ed by Kidar Sharma. Stars: Geeta Bali, Joag-
dev, Vijayalaxmi, Gyani, Master Ravi. Story:
Naogendra Bahuguna. Music: Snehal.

“PAPI": Ranjit Movietone Co. Directed
by Chandulal Shah. Stars: Nargis, Raj
Kapoor, Dulari, P. Kailash, Ramesh Thakur.
Story: Chandulal J. Shah. Music: S
Mahindra.

*“DHUAAN": Roopnagar Limited. Direct-
ed by Roshanla]l Malhotra. Stars: Usha Kiran.
M. Rajan, Om Prakash,

Jeevan. Story: Madan Chopra. Music:

Vasant Desai and Dhaniram.

“ARMAN": Film "Technicians of India.

" Produced snd directed by Fali Mistry. Stars:

Madhubala, Dev Anand, Jng’lr\dnr_: K. N
Singh, Gulah. Story: Vinow Chaterji. Music:

5. . Bunnan.

BABLA": M. P. Productions. Directed
hy Agradoot. Stars: Master Niren, Sova Sen,
Paresh Bannerjee, Molina, Juwahar, Ashit- .
baran, Manju Dey, Pahari Sanyal. Story: S.
M. Mukherjee. Music: S. D. Burman.

“SURANG": Rajkamnl Hala Mandir.
Produced and directed by V. Shantaram.
Stars: Shashikaln, Sheila Ramani, Vinod
Kumar, TUlhas, Chandrashekhar. Story:
Vincd Kumar. Muglc: Shiveam Krishna.

“SHIKAST": Asha Deep. Produced and
directed by Ramesh Saigunl. Stars: Dilip
Kumar, Nalini Jaywant, Durga Khote, K. N.
Singh, Om Prakash,
Vajahnt Mirza. Music:
Jaikishen.

“GAUHAR": All India Pictures. FPro-
duced by P. N. Arora. . Directed by F. H.
Hasan. Stars: Bina Rai. Rehman, Shamlal,
Vijayalaxmi, Agha. Story: Not Credited.
Music: Ghulom Mohammesd.

Shanker and

Kumari, Dilip Eumar,
Sumati Gupte, Achhala Sachdev. Story: Zia
Sarhady. Music: Ehayam. *

“BHAGYAWAN™: TRup Kamal Chitra.
Produced by Mshipatray and Anupchm:d 7
Shah. Directed by Datta Dharmadhikari.
Stars: Nirupa Roy, Alhad, Shakuntala, Raja |
Nene, Yashodhara - Kathju. . Story:.. Dada
Mirasee, Musie: Avinash Vyas. . y

“AAS": Goel Cine Corporation. Pruduor.d'
and directed by Devendra Goel. Stars:
Kemini Kaushal, Shekbar, Om * Prakash,
Gulal, Chandabal. Story: 8. K Prem. Music:
Shanker and Jaikishen. Al 4

CLAHREN": New  Sal P:'u%tetlnnl.
Directed by H. S. Rawall.. Stars: yAmL
Kishore Kumar, Shakuntala, Om  Prakasl
Johnny Walker, Leela Misra. slory;. Anjana
Rawnil. Musie: C. Ramchandra.

(Please Turn to Pago 25).

Leela  Misra.  Story: ©



